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New Realm of Theater Inside a Bridge’s Vaults

By JENNIFER DUNNING

HE Brooklyn Bridge has long inspired
dreams and fantasies. But for sheer
exotic color and ambition, few of
those dreams could match “The

Memory Theater of Giwlio Camille,” which
opens tonight for 18 performances in the
bridge’s Brooklyn anchorage.

The play with music, a fantasy written and
directed by Matthew Maguire, takes place in
sets constructed by nine artists and architects
in the anchorage’s seven vaults, turning the

anchorage into a model of the memory of a
The | -

lsth«:mmry phil
“which In tBemseives create a myslerious.
comical and even frightening dream land-
scape, will be open (o the public Wednesday
through Sunday alternoons in a free exhibition
that runs through July 13.

The bridge’s anchorages or huge anchoring
supports have been the stuff of other fantastic
projects, from an actual wine vault to plans for
Federal Treasury gold vaults and even a mul-

Mr. Maguire's play, Insplred by the
Brooklyn ancho: , |3 based on the

tury architect and mystic whose theo-
retical explorations of human mem-

" Paris in the Court of Frangois 1. In
' the theaters, the audience stood on

the stage and gazed out at symbols
and [mages ranked in rows in the
raked auditorium, each object la-
beled with an ancient classic text o
d by its place within a

of . be

"J::tulbridgesplnsmpmmln :

$pace, 30 MEMOTY SPANS two points in
time,” the playwright explained.

In “The Memory Theater of Giulio
Camillo,” each ol the anchorage’s
vaults becomes part of the labyrin-

thine paths of Camillo’s mind, with

commedia dell’arte players guiding
the audience from one chamber 1 the
next to watch the unfolding play, per-
formed by seven actors and two musi.
clans. One of those

1s Vite ;

spatial system, *‘Camiilo was con-
sumed by this idea,” Mr. Maguire
said. ““He sounds like a charlatan, but
1 think he was a profoundly sincere al-
chemist.”

In the play, the fictionai Camillo
has been haunted for seven sieepless
years by a memory that seems Lo be
eluding him. "He begins to search
and  chart his memory theater
again,” Mr. Maguire said. **Evidence
begins to sift up of a memory of a
murder he may have committed. The
more he denies, the more his amnesia
grows, unly he is silent. His ability to
speak has gone. At the end of the play,
the beast runs through his theater,

)ing and clawing, and Camillo is

Ricci, the composer for *‘Memory
Thnter ** who will whee} through the

tilevel indoor g mall
JohnA Roebling and his son, W: who
and the building of the

bridge. The anchorage an the Brookiyn side
was used as a children’s playground and indus-
trial storage space until 1983, when it was reno-
vated for the cel_e?ndm of the bridge’s cen-
tennial. T T
Creative Time, a nonprofit arts organization
founded in 1973 to assist visual and perlormmg
artists in the lization of work designed for
public presentation in New York, was invited
by the Brooklyn Borough President’s Office to
use the rengvated anchorage as a space for the
arts. The vauils were turned into one of the
most atmospheric places in the city to see new
art and performing. But with “The Memory
Theater of Giulio Camillo,” Creative Time -
. moves into an elaborate new reatm of
theater.

with his red music trol.
Iey, assisting in the playing of a score
composed for rhythm machines, syn-
thesizer, electric bass and a prepared
guitar played with a wrench and nail
files. ** It sounds like water hllmg into
a pool, a crinkly sound,** Maguire

said of the guitar. "Orv.he busl stalk- .

ing the taverns.”
‘A Sincere Alchemist”

There s a monster in ‘“Memory
Theater,” and his confrontation with
Camillo ends the piay, which Mr. Ma-~
guire describes as a fAconal depar-
ture from the life of the real Camillo.
The playwright's fascination with the

ure of memory led to his discovery

of Camillo’s work and his memory

theater, built of wood on the princi-
ples of a Vesuvian amphitheater and
created first in Venice and then in

in danger of being shattered.”” Mr.
Maguire sees parallels in the play to

contemporary history. ““{ think moral

amnesia is coming back in America,”
he said.

Lacking an appropriately fantastic
setting for the play, Mr. Maguire
worked on other theater projects until
1884, when Anita Contini, executive
director of Creative Time, invited
him to Jook over the anchorage with
the idea of staging work there. ““We
like to use spaces with historical and
architectural significance,” Miss
Contini said. **| brought a number of
people to see the anchorage. 1 knew
Matthew’s work and he responded
very immediately.”

Interested In Collaboration

Both Creative Time and the Crea-
tion Company, founded by Mr. Ma-
guire and Susan Mousakowsks in 1977,

were Interested !n the poss:blhues ol
collaborations between visual and |
theater artists. Artists and arch

slpets also include joe Fyle. Laurie
Hawlunson, Kit-Yin Snyder, Elyn
an, Eli h Diller and Ri-

ered for the project. Creative Time

‘set about raising money for the
$100,000 production, which ‘is sup-

poned by major grants from the :
ty's Department of Cultural Af.
lurs the New York State Council on

' were chosen out of over 100 consid- lcardn Scoficio.

The testing ground for the concept
was Creative Time's Amt on the
Beach, which became a city land-
mark during its seven summers of art
and perfortnance outdoors on the Bat.
lery Park landfill, which was re-

imed for lastfall. Ant

lheAru, the N for
the Arts, and the Fund for the Bor.
ough of Brooklyn, as well as grants -
from the William and Mary Greve
and Peg Santvoord Foundatiuta. And
Mr. Maguxm began work on "‘Mem-
ory Theater.”" producing parts of it at
LaMama and at the Walker Art Cen-
ter in Minneapolis.

The chambers of the anchorage,

Ilike catacombs, old walléd prisons -
1 its artists ever presenied by Creative

and turn-of-the-century railroad sta-
dons, are as eerie and awesome as

. ever. But they have been transformed :
into sets for the play that make themn
ithrough Sunday at 7:30 P.M. and

even more mysterious. In one set, de-

* signed by Kristin Jones and Andrew

Ginzel, the actors will climb a ramp
and move through a curtain of water
onto a raked platform over whch
hangs strange floating discs and a

" javelin, with a huge, glowing globe

‘coming beyond in the vaull’s vast re-
cesses, A distant red ladder, Camil-
lo’'s "“impossible stairwav,” runs to

the top of the vault’s high arch. Allan
Wexler » biuc and  white
house"*
chamber. Dotted with antic props.
the anchorage alsv holds a three-level
trompe |'oeil miniature stage, a huge
camera obscura, a “‘throne room’’
made of wire.mesh bricks, a canal
and fountain, a walk-through Pan-
theon facade, a set of inverted mirror
rooms and a bridge from which per-
formers will swing, presided cver by
two seated, swiveling figures. The de-

The chambers of the anchorage,
like catacombs, old walled prisons
and turn-of-the-century railroad sta-
tions, are as eerie and awesome as
ever. But they have been transformed
into sets for the play that make them
even more mysterious. In one set, de-
signed by Kristin Jones and Andrew
Ginzel, the actors will climb a ramp
and move through a curtain of water
onto a raked platform over which
hangs strange floating discs and a
javelin, with a huge, glowing globe
'ooming beyond in the vault’s vast re-
cesses. A distant red ladder, Camil-

lo’s “impossible stairway,
the top of the vault’s high arch.

runs to

“pure
may be found in another .

on the Beach will be resumed next
summer at Hanter's Point, and Crea-
tive Time will present a dance und
performance ar1 series this Augusl
and in the N
Bandshell in Central Park. But unul

then, there is “The Memory Theater

¢ of Giulio Camillo.” which promises to

be one of the 1,05t prusucalive and
magical celebiations of the city and

Time.
*The Memory Theater of Giulio Ca-
millo” will be performed tonight

‘Wednesdays through Sundays at 7:30
P.M. through June 29. Admission is $8
Fridays through Sundays and $6
Wednesdays and Thursdays. There is
-room for onty 75 people at each per-
formance. Reservations are required
and may be made by calling (212) 619«
1985, lnform.umn (212) 571-2206. The
are on view W d

through Saturdays from noon to 6
M. and Sundays from noon to 3.
.: closed on July 4. There will be
concerts in the anchorage on
Sundays through June at 4 P.M,,
starting this Sunday. Admission is $6.
No reservations are necessary.






