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M Continued from Page L1

land’s most sculptural structure, a
‘monument to bilateral symmetry,
. from its aortalike floor plan to its

penetrating contribution to Port-
_land’s skyline.

For a contextualist like Frasca,
who usually prefers his buildings to
reflect surrounding architecture,
the convention center is unusually
adventurous. It's also a good photo-
op, an important concern since most
potential patrons of the new conven-
tion center will encounter it first in

. pictures.

But Frasca has done more than
create brochure fodder with his
towers. Their natural light and vast
cathedral-like spaces are both ideal
and nearly impossible settings. for
art. What is likely to be the biggest
crowd-pleaser of the convention cen-
ter art is the perfect solution.

New Yorker’s Kristen Jones and
Andrew Ginzel have designed a
brass pendulum that swings high
above the center’s floor in the north
tower. A 15-foot-wide ring hangs just
below with some 38 fiberglass points
that extend both inward and some 13
feet outward.

The inner points will rise to the
call of the pendulum’s swing as the
ring turns with the Eartli’s rotation.
When the ring has made a full turn,
all the points will briefly be up.
Painstakingly gold-leafed, the ring
‘and points create a blazing sun-
burst. Then simultaneously, like the
hands of bowing worshippers, the
points fall. .

On the floor, some 20 feet below
the pendulum'’s swing, Jones and
Ginzel have designed a terrazzo
solar system marked by concentric
brass rings and inlaid marble plan-
ets. A thin black wedge marks mag-
‘netic north, an arbitrary, earth-
bound counterpoint, to the pendu-
lum’s cosmic motion. Called “Princi-
pia,” the work is more of a cere-
mony than a sculpture. ‘

As the pendulum marks time
inside with its metronomic swing,
two bronze Oriental. bells outside
will mark time in sound. In a project
conceptualized by composer Robert
Coburn, Portland’s sister cities Sap-
poro, Japan, and Ulsan, South -
Koarea, each donated bells. They will

" be struck with a computer automat-
ed device according to a composition
created by Coburn.

completed his score, but he
explained his two main goals are to
orient people to the convention cen-
ter’s outdoor spaces with what he
describes as ‘‘soundmarks’’ as
opposed to landmarks. And, he
wants to call attention to two scales
of time.
" “The intention is not a musical
- composition,” Coburn said, “but to
make references to how we measure
time versus how nature does.” He
explained that the Sapporo bell will
be struck hourly while the Ulsan
bell will be struck on a daily and
seasonal cycle. *On the equinox and
solstice, they will be struck together
at noon,” Coburn added.

Three other wind bells, donated-
by Taiwan, will resonate when a
breeze blows,

. _In addition to the pure aesthetics
of sound and the marvel of seasonal

- rhythms, Coburn’s bell project also
represents a cultural handshake, an
anticipation of the growing econom-
ic friendship between Portland and
its ‘potential Pacific Rim trading
partners. .

Seattle artist Buster Simpson is
also interested in blending nature
with Oregon’s economics, However,
because of uncertainties over the

final art budget, Simpson'’s project

will barely be started by the conven-
tion center’s opening. In concept,
though, it is the most radical of the
artworks.

Simpson plans to place an 80-foot
log, salvaged from existing downfall,
sectioned and fluted like a classical
Greek column on the grounds facing
the convention center’s long, curv-
ing, north wall. A stainless steel pipe
running along the crest of the log
will water it, helping to eventually
rot it. Like a fallen tree in the forest,
Simpson’s log will become a “host”
for new trecs. e

Simpson will plant a sampling of
Oregon trees, but also hopes seeds

. carried in naturally will germinate.
“What is the most suitable to the

: environment will survive,” he said.

;. As Simpson himself put it, his
‘project is ““a confrontation” with

' those who think public art has to be
.a permanent object. “People aren’t -

“interested in thinking a hundred
years down the road,” he said.
“They want something complete,
and they want it now.”

Simpson'’s project, which he plans
to complete before winter, will bring
Oregon’s timber economics together
with nature in a poetically thought-

‘ful, productive and non-confrontive
landscape, something at which poli-
tics has failed.

he other artworks are more’
conventional. Like so much_
of Portland’s public art, they

mainly serve to humanize the archi-

" tecture. The only difference is scale. :
- The enormous blank walls in the
center’s two lobbies gave Portlander '

Lucinda Parker and New Yorker

- William Hoppe the opportunities to

_ create a grand pair of paintings.

et R 1 e e v s T e v

el Coluriul, expressionist celebr:

! tion of pigment might have failed

this size. Forty-four feet long, “Rive
Song” is Parker’s largest paintin
ever. A frame of swirling, spiraling
looping currents of paint, each wit]
the name of an Oregon rive
scrawled in it, surround a centra
mingling of fish and<more flows
Like the human body ynd Frasca’
building, Parker’s composition i
: bilaterally symmetrical. The stria
- tions of multicolored paint in eacl
flow seem as much like muscle tis
sue as water in this striking work.’

It’s hard to imagine a painting
more suited to its surrounding
architecture than Bill Hoppe’s “Por-
-tal.” Arches abound in this 42-fool
composition, ranging from the edges
of leaflike shapes to radar scans that
also could be a windshield wiper
sweep. As a whole, it exudes a sense
of motion, time, nature and regen.
eration and lightly echoes both the

" forms of the building and the themes

of the other artworks.

On the long, curved wall of the
lobby interior are a series of more
than 30 collaboratively created,
metal plaques. Historlan Terrence
O’Donnell selected texts ranging
from pioneer recipes to American
Indian legends, which artist Dennis
Cunningham has illustrated. Design-
er John Laursen has elegantly fused
them into a funny, poignant and
richly varied portrait of Oregon.
Each of the plaques is lit with an
elegant lighting sconce created by
Seattle glass artist Walter White.

In the “VIP" room, adjacent to a
garret overlooking the lobby, hangs
an appropriately tame Tom Fawkes

painting of the Washington Park

Rose Garden. -~
hile none of the convention
chnter artwork would be
deemed offensive by a con-

" gress of nervous politicians, a com-

mittee of arachnophobes might get a
‘little upset by Elizabeth Mapelli's
"contribution to the women's rest-
' room. In several of the stalls, Mapel-
'1i has placed floor tiles silkscreened
- with spider silhouettes and draw-
" ings of roses. Over the urinals in the

men's rooni, she has placed pictures

of Oregon’s waterfalls.

* The very notion of commissioning
art for bathrooms is questionable,

 and the sexist overtones of Mapelll’s

imagery doesn’t argue well for it. As

- one woman put it, “She’s helping
men to relieve themselves and inhib-
iting women.” I

Mapelli also has created plagues
picturing Portland’s various cultur-
al attractions and California artist
Gordon Bryan has made ceramic
friezes of fish jumping around the

_Portland Building for:the bath-
.rooms. Efforts like these make sense
“for posters sold at the Saturday Mar:

. Ket, but when compared with dra
‘matic successes of other artwork:
in the convention center, they ar

vivial, . S e
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