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Rachal Whi ad, Modal of Judenplatz
Wain Monument and Memorial Site, 1986,
Wood, glass, modeling paste. and paint,
approx. 10 in. high.
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the extinguished lives and
unrealized knowledge of annihilation.
Construction of Whirercad's stark
memorial has been delaved for many
reasons, including disputes over the

i cavations in the Judenplarz
have uncovered evidence of a Medie-
val Jewish symagogue) and ideologieal
conflices regardimg the meamng ol
Holocaust memaral m Vie Sone
citizens have adv
archacolugical projee
it will suffice for a memorial effc
Whiteread and others believe thar tf
excavation is hound to a particular
historical moment that docs nor -
guately represent 20th-cenrury
atrocities, Others have questioned if
Whiteread's project concerns Jewish
mourmng or Austrian shame. And can
it express both? Soll others have found
Whiteread's solemn edifice oo bunker-
like—a defiane abstruction in the small
site. At the heart of the various con-
troversies are differing conceprions of
the past, how and why it should be
represented, and how arr evokes and
embodies memories.

Undeniably, it is a diffculr time to
make public art. The ordeal is further
complicated when a projedt is asked
to commemorate—to wimess the ofren
repressed and volatle nawre of per-
sonal and public memories. The arnst
must find her way through thickers of
informaton, compering advi
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wes and
agendas, and the abvious omissions
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and subtle oversighins ot public
revords, Her are must encou the
labasr oof memory in different individu-
als. The challenge s o activare rather

than anesthetize memory, to reveal s
negntiable character rather than o
anneal meamng.
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Recently, Adams completed a por-
manent project for g poblic school in
Cloeens, New York, Sponsared by
New York Cines Percent-torArt
program and the Public Arr tor
Public Sehwonls program of the o,

of Education, Triburtarres 15 a 1 2-part
installanon locared above drinking
fountaims i West Queens Higl
Schaol. At these sites of pause, retresh
ment, and social exchange tnor unhike
the public fountains of the past in
vities, where water was gathered and
news sharedi, Adams installed back-hr

WHILE PAUSING FOR A DRINK, STUDENTS (AND TEACHERS)

ENCOUNTER A POWERFUL, IF SOMEWHAT OBSCURE IMAGE...

THE ARTIST ENVISIONS THESE INTERVENTIONS AS STATIONS
OF DISSENT AS WELL AS COMMEMORATION.
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Abave: Dennis Adams, Tributaries |detail),
1995. Lightboxes and water fountain.
Opposite, right: Esther Shalev-Gerz &
Jochan Gerz, Monument Against Fascism,
Harburg, 1986-93. Lead, mixed media.
12 m., high. [(Fram Iaft to right: second
lowering, Octobor 23, 1983; fifth lowaring,
Decambar 4, 1390: seventh lowaring,
Novembaer 27, 1992},
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cognitive process is not the past, how-
ever, bur serious matters in the present
such as the nature of power and the
question of loyalty to both official and
vernacular cultures.’

Commemoration generally refers
to a past, yet it is dedicated to furure
viewers and next generarions who will
experience the provocation of memory
in their own lives, For this and orher
obvious reasons, schools are strong
sites for memory work. [n 1992
Kristin Jones and Andrew Ginzel
completed Mnemonics for the new
Stuyvesant High School construcred
in lower Manhattan north of Barttery
Park Ciry. The artists inserted 400
small glass block reliquaries (eight by
eight by four inches) throughout the
10-floor building. Forming a daunting
archive of local and global informa-
tion, the
nized by several categories—88 blocks
with collages of collectibles represent
the history of Stuyvesant High School.
(The original school opened in 1904.)
Anather 88 blocks have been left
empty for graduating classes {through
the year 2080) to create their own
expressions or tributes. The remaining
reliquaries contain arnifacts and
objects collected from sites around the
world reflecting the wonder of cultur-
al, natural, and technical histories.
These blocks are a physical, site-ha
manifestation of a vast, diverse se

sedd

50
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of knowledge. Like diminurive cabi-
nets of curiosities, the recepracles
suggest the slow, enigmatic processes
of discovery and memory. Mnemonics
powerfully expresses multiple concepts

installed 20 medallions in the side-
walks ar 15-foot intervals, Beginning
ar both corners of the neighborhood,
the perpendicular paths meet ar the
center of the district, The compa

of history as well as the predictable
and unaccountable dimensions of a
furure thar Stuyvesant graduates will
inherit and influen
The many reliquaries dispersed
throughout the b ng accommodate
four years of random encounter and
planned observation—the length of a
high school education, The mind is not
a repository; memories are not simply
stored until called into use. They
emerge and extinguish, embody and
disappear. Muemonics is impl
concrete and explicitly illusory.
Students may know of its 400 compo-
nents, but its enormous modesty and
dispersed scale confirm thar no experi-
ence is complete or comprehensive—
that memory itself is negotiable, With
the de-emphasis of ation and
drilling in most U.S. public schools,
Mpnemonics appeals to the dynamic
le thar memory plays in the percep-
rion and knowledge of the world,
Secking to celebrate unacknowl-
edged and overlooked individuals
whose quier contributions help ro
shape cities and stabilize neighbor-
hoods, Sheila Levrant de Bretreville
created a Path of Stars (1994) in New
Haven's Ninth Square. De Bretreville

rose-shaped medallions are sparial
and chronological guides to a human
history of this urban neighborhood,
Depicting 300 years of the lives of
ordinary residents, the insets provide
names, dates, vocations, and selected
stories. While walking through the
neighborhood, a visceral sense of the
dignity of quiet commitment and dedi-
cated vigilance is experienced. The
citing of particular community mem-
bers was informed by conversations,
research, and stories thar indicated
memorable events. Over time, more
medallions can be added to the site to
enhance the “texture of memory,”
Most of de Breteeville's public art
projects acknowledge the quotidian—
everyday lives and routine efforts of
ordinary citizens. She uses the term
“commemoration” reluctantly. And
we can all recount too many instances
that ennoble injustice and endorse
conformity. Unquestionably, de
Bretteville is involved in another kind
of commemorative work that arouses
repressed memories—that celebrares
the participation of unknown women,
men, and children in communities,
Rescuing individuals from anonymity,
she personalizes public space, making
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COMMEMORATION GENERALLY REFERS TO A PAST, YET IT
15 DEDICATED TO FUTURE VIEWERS AND NEXT GENERATIONS WHO
WILL EXPERIENCE THE MEMORY IN THEIR OWN LIVES
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