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Selected Quotes:  

Introduction: The City as Site  
“Each of the artists interviews in this book is deeply involved in creating space or 
time for interconnection and dialogue, in the rather optimistic attempt to reorient 
the city of fragmentation and separation…. Avalos, Hock and Sisco, Ahearn, Ukeles, 
Jones and Ginzel, and Wodiczko create ongoing opportunities for dialogue, often in 
collaboration with their audiences”(pp, 45).  

 

 
Chapter III: Five Dialogues on Dialogue-Based Public Art Projects  
“In the introduction, I discussed the development of battery Park City. At the north 
end of the development is a New York City public school, Stuyvesant High School. 
Stuyvesant was founded in 1908 and operated on the same site on the east side of 
Manhattan until moving to Battery Park City in 1992. Under New York’s Percent for 
Art law, the school was required to spend 1 percent of the construction costs on 
permanent public art, and Kristin Jones and Andrew Ginzel were awarded the 
commission. In Paulo Freire’s educational technique, prospective educators first 
spend a great deal of time in the community, develop their educational materials in 
dialogue with the community, and create a mechanism for ongoing dialogue. 
Without any direct knowledge of Freire (as far as I know), Jones and Ginzel created 
a very Freirian project – spending time at the old Stuyvesant High School, creating a 
project with thousands of current and former students, and making an on-going 
project for the numbers of the school community over an eighty-eight year period 
into the future.  
One of my great regrets is that I was not able to complete this book before Paulo 
Freire passed away. I would have loved to discuss it with him, to heart his criticism. 
Freire was inspiring in his openness, his ability to listen to criticism, and to continue 
to move forward intellectually. He insisted that education, learning, and social 
change were a process, not a goal. This emphasis on process is also evident in the 
projects in this section” (pp, 273 – 4).  
 
























































